
AP ENGLISH LITERATURE & COMPOSITION (SENIORS): 
MR. GAFFIGAN & MS. WOLFE 
2017 SUMMER ASSIGNMENTS 

 
PART I: 
What we wish most for you this summer is that you will find a book that you “become,” as expressed so 
revealingly in the following poem.  

 
“The House Was Quiet and the World Was Calm” 

by Wallace Stevens 
 

The house was quiet and the world was calm. 
The reader became the book; and summer night 
Was like the conscious being of the book. 
The house was quiet and the world was calm. 
The words were spoken as if there was no book, 
Except that the reader leaned above the page, 
Wanted to lean, wanted much most to be 
The scholar to whom the book is true, to whom 
The summer night is like a perfection of thought. 
The house was quiet because it had to be. 
The quiet was part of the meaning, part of the mind: 
The access of perfection to the page. 
And the world was calm. The truth in a calm world, 
In which there is no other meaning, itself 
Is calm, itself is summer and night, itself 
Is the reader leaning late and reading there. 

 
Indeed, we hope that at least one night this summer will be “like the conscious being of the book.” If 
you can experience this transcendence, you will gain true wisdom in our frenzied world that abounds 
with endless information. Harold Bloom, a leading modern literary critic, asserts: 
 

We read deeply for varied reasons, most of them familiar: that we cannot know enough people profoundly 
enough; that we need to know ourselves better; that we require knowledge, not just of self and others, but of 
the way things are. Yet the strongest, most authentic motive for deep reading of the now much-abused 
traditional canon is the search for a difficult pleasure. […] I urge you to find what truly comes near to you that 
can be used for weighing and considering. Read deeply, not to believe, not to accept, not to contradict, but to 
learn to share in that one nature that writes and reads” (How to Read and Why, 28-29). 
 

In order to “share in that one nature that writes and reads,” please select a title from the following list. If 
you begin a book which does not “truly come near to you,” stop reading! Pick another. (Of course, you 
must finally select one that you read in its entirety.) As you read, correspond via a discussion board with 
fellow SHS AP English Lit & Comp scholars who are also reading that work. You must be enrolled in 
the AP English Lit & Comp Summer Reading Course by the instructor. If you are scheduled in the class 
but not enrolled in the discussion board, please contact Ms. Wolfe at wolfem@sycamoreschools.org. 
The electronic discourse should be intellectual in nature and reflect an evolving understanding of the 
novel as it progresses and a true interaction with one another. The postings should reinforce, 
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complement, counter, or enhance others’ ideas not only parrot or agree with them; the threads should 
reveal analysis, synthesis, and evaluation. We’re more interested in an organic give and take than an 
“essay” pasted into a thread. Keep in mind the spirit of inquiry of these assignments; you may 
accomplish these cognitive tasks through questioning the text and others. Postings should be supported 
by properly-cited textual evidence. The writing should demonstrate a control of standard syntax, 
structure, grammar, and mechanics. Use a semi-formal style: this is NOT a text, a tweet, or a chat! 
Furthermore, all postings should exhibit respect for one another: in-class decorum is expected. You must 
submit at least five postings by 11:59 PM EDT on Monday, August 14th (not the first day of school). 
This date is necessary in order to avoid technology complications with the reset for the new school year.  
 
The Handmaid’s Tale by Margaret Atwood 
Pride and Prejudice by Jane Austen 
Invisible Man by Ralph Ellison  
Their Eyes Were Watching God by Zora Neale Hurston 
Brave New World by Aldous Huxley 
One Flew Over the Cuckoo’s Nest by Ken Kesey 
Love in the Time of Cholera by Gabriel Garcia Marquez 
1984 by George Orwell 
Slaughterhouse Five by Kurt Vonnegut 
The Picture of Dorian Gray by Oscar Wilde 
 
PART II: 

“The Voice You Hear When You Read Silently” 
by Thomas Lux 

is not silent, it is a speaking- 
out-loud voice in your head: it is spoken, 
a voice is saying it 
as you read. It’s the writer’s words, 
of course, in a literary sense 
his or her voice, but the sound 
of that voice is the sound of your voice. 
Not the sound your friends know 
or the sound of a tape played back 
but your voice 
caught in the dark cathedral 
of your skull, your voice heard 
by an internal ear informed by internal abstracts 
and what you know by feeling, 
having felt. It is your voice 
saying, for example, the word barn 
that the writer wrote 
but the barn you say 

is a barn you know or knew. The voice 
in your head, speaking as you read, 
never says anything neutrally—some people 
hated the barn they knew, 
some people love the barn they know 
so you hear the word loaded 
and a sensory constellation 
is lit: horse-gnawed stalls, 
hayloft, black heat tape wrapping 
a water pipe, a slippery 
spilled chirr of oats from a split sack, 
the bony, filthy haunches of cows . . . 
And barn is only a noun—no verb 
or subject has entered into the sentence yet! 
The voice you hear when you read to yourself 
is the clearest voice: you speak it 
speaking to you. 
 

 
“You can’t write without reading. So read everything you can find by writers whose work you love. 
Don’t be afraid to imitate them if you want to. Eventually you will come to sound not like them 
anymore, but like yourself.” We wish that we’d collaboratively coined that bit of wisdom, but the 



prolific poet, professor, and editor X. J. Kennedy did. Nonetheless, the concept resonates with truth for 
us. We want you to find your own voice when you are reading, the voice in your head that appears to be 
“in a literary sense the sound of [the author’s] voice” but that is really “the sound of your voice.” 
Writing while reading (or in response to reading) is a way to try to hear the voice in the “dark cathedral 
of your skull.” Consequently, you’ll become a better reader AND a better writer—we hope. So, your 
assignment is: 

 
Read Ten Windows: How Great Poems Transform the World by Jane Hirshfield. Then, respond as 
directed to the two related writing prompts.  
 
Jane Hirshfield is the author of eight books of poetry, editor and translator of four books presenting the 
work of poets from the past, and writer of two major collections of essays. Her books have won many 
prestigious awards and Hirshfield has received elite fellowships. Her poems appear in The New Yorker, 
The Atlantic, and The Best American Poetry. She is a current chancellor of the Academy of American 
Poets. 

 
Hirshfield’s Ten Windows is a collection of essays on how the best poems work. “Poetry,” she has said, 
“is language that foments revolutions of being.” In ten eloquent and original explorations, she unfolds 
some of the ways this is done. Closely reading poems by Dickinson, Bashō, and Heaney, among others, 
Hirshfield reveals how poetry’s world-making takes place: word by charged word.  
 
IIA. TEN TWEETS  
Like poetry, Twitter features compressed texts that convey meaning word by charged word; or, more 
precisely, character by charged character. Unlike famous poets, however, celebrity tweeters are too rich, 
too busy, or too indifferent to bother with the art and craft of writing; so, the task is often farmed out to 
others.  
 
For academic purposes, let’s imagine that poets actually garner followings like Katy Perry, Justin 
Bieber, Taylor Swift, and their ilk. So that she can focus on her translations, Hirshfield has hired you as 
her social-media ghostwriter. In order to become familiar with her thinking and voice, she has asked you 
to compose a tweet from each of the essays in Ten Windows.  
 
Remember, Hirshfield is a woman of substance; she would not spout drivel like Kim Kardashian and 
Jaden Smith or engage in Twitter feuds with Nicki Minaj and Drake. Capture and convey the gist of her 
analyses in just 140 characters each. Below, you will find two models. 
 

Preface 
How does art work? How do we? We are different, from one another and, moment by moment, 
from ourselves. Art, too, is deceptively singular. @MoMAPS1 

 
Chapter Four, “Thoreau’s Hound: Poetry and the Hidden” 
Most good poems are partly written in invisible ink: The unexpressed can, at times, affect the 
reader more strongly than what is explicit.  

 
IIB. ONE CRAFT AWARENESS 

https://twitter.com/MoMAPS1
https://s-media-cache-ak0.pinimg.com/736x/99/78/2d/99782d4ce95c23e0b32b4c02dd19d9f7.jpg


In addition to being an acclaimed writer, Jane Hirshfield is a well-respected teacher at Berkeley, 
Stanford, and—wait for it—the University of Cincinnati. (Go Bearcats!) In an interview with Poetry 
Northwest, she simultaneously discusses the professions at which she excels:  
 
 

[...] The very point of poems is to raise feelings and comprehensions that live beyond words. But  
still: We can say a great deal, find a great deal to notice and praise, should we be curious to do  
that. It’s a bit like driving a car versus taking apart and rebuilding the engine. For most people,  
they never need to know how a car goes down the road, it just works. But neither will it make the  
car run less well if you know something about mixing fuel and oxygen under pressure. 

 
I have long told students: Three times in your life, take a poem you love and write out everything  
you can about its craft. Scan the rhythms. Mark the half-rhymes and alliteration. Note the verb  
tenses and moods, the long and short sentences. Attend to each image, study each adjective and  
noun, punctuation mark, line break. Try to name the poem’s strategies of rhetoric, try to feel the  
terrain it awakens in you. Doing all this won’t make you a great poet. But it will, I suspect, expand  
your tool chest’s contents. When you need a line in the imperative, the imperative will be there.  
When a poem feels dull, you might be able more quickly to figure out what to change or cut.  
Awareness, once undertaken, sharpens vision and intelligence and feeling. That awareness is mostly 
intuitive when we write first drafts, and still mostly intuitive when we revise. But attention paid bears 
fruit.  

 
You ask about teaching. When I teach, I am always teaching just this: attention. (emphasis ours) 
 

We share Hirshfield’s teaching philosophy. Each and every day, we will ask you to do just this: pay 
attention! To texts. To one another. To us. To the world. Toward that end,  

● select a poem you love from Ten Windows,  
● paste it on a Google Document, and  
● “write out everything you can about its craft,” as directed by Hirshfield above, via electronic 

annotations and Comments.  
In short, demonstrate that you can apply the knowledge and skills on which Hirshfield elaborates and 
that you genuinely have sought more range, more depth, more feeling, more associative freedom, more 
beauty by entering a good poem.  
 
ASSESSMENTS: 
Because students in AP English Lit & Comp are expected to meet deadlines throughout the year, no 
credit will be given for late summer assessments. Furthermore, if a student does not have the 
assessments that are due on the first day of class completed and turned in on time, then they must meet 
with their parent(s) and the teacher within the first three days of class to determine if placement in an AP 
English course is appropriate. 
 

▪ Your discussion board postings are due Monday, August 14, no later than 11:59 PM EDT.  
(We’re trying to save you from yourself. Hopefully, you don’t still have our poetry responses 
and Government to complete!)  

▪ Your responses to Ten Windows are due on the first day of English class: Thursday, August 17. 
Be prepared to share your tweets and your poetry annotations with your teacher and classmates 
via Google Classroom: Come to class with your Chromebook! 

http://www.poetrynw.org/interview-jane-hirshfield/
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▪ During the first week of school, you will take a test over poetry which will require you to apply 
the close reading skills which Hirshfield explores.  

▪ From your summer preparation, a multi-paragraph, processed essay will be due within the first 
month of school. 






